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Monk and nun participants in Preservation of Monastery Treasures workshop talk about 
their own experiences with light damage in their home monasteries and communities 參

與「保存寺院法寶⼯作坊」的僧尼們，就各⾃所在寺院和社群的光害經驗進⾏交談 
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• "Light and UV cause fading and flaking of objects" &WXYZW[.K\]^X
_`


• "Fading of textile" ab\]^

• "Sun and lights harm thangka and textile color" cdX&We,fgXab\-
^h


• "Fading of paintings" ij]^


A monk was discussing how his monastery used to have "old-fashioned" incandescent 
lightbulbs, and then the government came to the monastery and gave them the 
fluorescent bulbs and tubes, and said, “Now you have to use these to be energy 
efficient."  Now we know that fluorescent tube lights are damaging to treasures.

klmnopq-)*rst-uvwxyz{|}~������-��p)*���
q��&~�X~�����%x������t��-~������{������
��&~�-&W�� u¡¢,-�


Light is an energy source, that has three parts: first is invisible but we can feel it, that is 
the heat aspect of light; second is the visible part of light that we can see, and helps us 
to see; and third is the very high energy invisible part of light that we cannot see. We 
can measure these on what is called a light spectrum wavelength. All three parts of 
light will damage objects.

&ukw���£¤¡¡¥¦§V%1. ¨©uª«¬®���¯°p-§V��u&
±²³-´�¦µ¶�2. ·¸u&¹¬-§V�º»u���ªp�¼½��ª¾¬-
µ¶�3. ·¥¿u&ÀÁ�«¹¬-§V���¹ÂÃÄÅ±Æ-x&ÇÈÉ{Ê¾
���¥¦§VËO�K\¡e,Ì�


Light damage is cumulative and irreversible. Exposure to light can cause fading and 
color change and cause irreversible deterioration of your monastery treasures. There 
are two problems with light: the brightness and the wavelength, or its energy. High-
frequency energy causes the most damage.  It is the worst kind of energy for 
preservation. The atoms and molecules within your monastery treasures exceed their 
activation energy thresholds.  It is the fast-moving energy in sunlight that ruins your 
skin and destroys your treasures. This is the same energy in fluorescent lights. 

&,uÉÍÎÏÐÊ���Ñ�ÒÓ-�ÔÕ�&Ö¹�[.�)* K-×^]Ø�Ù
�«¹ÚÛ-ÜÝ�

&¡Þ¦ßà%áâXÈÉã�£-�Å�Áäå�ÅÙ�-e,æD��çèéLMÊ
ê�uæë-kw�Å�)* K-ìíXVíîï£�-ð�Àñ�cd&òóôõö
-�Åu¢,�-÷øXùú K-ûüý¨��7�&~-�Å²¡þÿ-e,!�


Causes of Light Damage in Monasteries: Science of Light )*+&,-./%
&-01
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Which monastery treasures are sensitive to light damage? Silk, nylon, wood-pulp 
paper, color photographs, and certain dyes and pigments. This includes many 
treasures that would be found in a lhakhang, shedra, storage room, monastics’ rooms, 
and in the community.  

"#)*$ K�&,%¯&'()*+,-./^01�Â2k#>w-3^X
×9��#42p5651*7é8)*9ÎX:;¹Âªp-<=� �	 

	 


The potential damage from light is twofold. One is the wavelength of the light. In 
essence, the only light you need to see is that which occupies the wavelength band 
from 380 nm to 760 nm. The harmful wavelength is in the short, blue wavelength 
spectrum, ultraviolet (UV). The longer energy waves at the other end of the spectrum 
can also damage your monastery treasures by causing localized heating. 

¹�/&WÙ�-e,¡Þ¦>µ�·k�~-ÈÉ�D?@��ABª-CkkwuÈ
D�380nmE760nmFÎÈÉ-~�¡,ÈÉ�GçH-I^ÈÉ-&Ç�YZW
JUVK �Ê&ÇLkM�Ék#-�ÅÈºO/N§´âÊ�)* KÙ�¢,�





What Is Light? Image credit to ArtRatio.co.uk 


&uOP'Q1ïR%ArtRatio.co.uk 
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What we call light is a form of visible energy of varied wavelengths  

S��TU&-�ukw«ÿÈÉÙ�-¹¬�Å 

With light, it’s not only how bright it is but what kind of light it is, what wavelength. 
These are all the wavelengths of light. Where it says “infrared,” we are referring to the 
kind of light emitted from incandescent lightbulbs. Where it says “ultraviolet,” on the 
right, that’s the short blue wavelength that gives you skin cancer, and is what these 
fluorescent tubes have. 

�p&��«Vª£¡=á�WBª£u"kw&�"wÈÉ�&-±¡ÈÉ»u�#�
��pxXZW{Í���Y-uZ|}~±[ï-vw~&��pxYZW{Í�uY
\M-HIÈÉO[.÷ø]ºu±¡�&~�±[ï-~&�


The lower range of light waves can also be damaging to monastery treasures. Up to 
50% of sunlight is composed of infrared. For example, when infrared energy heats 
glass, with every 5 degrees rise in temperature, you get increased deterioration of 
organic materials, for example, through desiccation (BSI PAS 198:2012). 

^_M-&Èº¹��)*� [.¢,�50%-cd&uÃXZW`.-�aXZW
��bcd°´�eâfgÁhâ�»OiT¡jì9-ÜÝ�klÃçmn±o�
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Effects of infrared.  Image credit to ArtRatio.co.uk  
XZWpq�Q1��%ArtRatio.co.uk 


The diagram depicts long infrared light--light you don't see, which creates a lot of heat. 
The old incandescent lightbulbs, which emitted infrared light, could become quite hot. 
But the old incandescent lightbulbs had a beautiful warm tone to them, more in the red 
spectrum than in the blue of the fluorescents. People looked healthy, everything looked 
warm. 

Â@QrstïÉ-XZW&---�uv«¹¬-&W�w[<=´��Êyz-|}~
�ºOxïXZW~&�/y£Ø¾þa´�®yz|}~�¡kwHze{-áâ�|
=GçX^&Ç�Ê}�&~-I^&Ç�t|}~-�ª~�<���~&º�k�Ë
ª~�<e{�


The UV light waves from fluorescent tubes are the most damaging. And also, they’re 
into the blue range of the spectrum so if you go into somebody’s home and they have 
only fluorescent tubes, people don’t look healthy. The colors of the home don’t look 
warm and welcoming. Everything looks cold. That’s because not only is the bulb 
damaging your textiles and your paintings, but it doesn’t give a very healthy, positive 
psychological colour. 

�&~�±[ï-YZW&Èuæ¡e,Ì-�ÿÍ�£�Gç&Ç@I^-���/
y�l������$�q�t-u�&~���Oª~�«����$-^�ºª~�
«e{�s¾���-�k�ª~�<����u/U�&~«����w\Xijö\
¡e,�£±Ù�-��^/º«u<��<�¶�
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Many monasteries, even ones that were built recently, have fluorescent lights in the 
form of tubes or lightbulb-shaped compact fluorescents (CFL).  Fluorescent lights 
produce similar wavelengths as the sun. Consider again that the sun can give you skin 
cancer, it can cause your textile treasures to fade and deteriorate.

<=)*��Eæ���-)*�Ët�&~�ãu~���-����&~��&~-
&Ww[ï7cd&��-ÈÉ��çcd&O o�¡÷ø]��»��£º���-
�� K]^ãÜÝ�


There are a lot of reasons why these fluorescent tubes should be removed. Not only for 
your mental and emotional health, not only because they’re damaging textiles and 
paintings, but especially because they’re poisonous when discarded. Fluorescent lights 
work because the mercury instigates a chemical reaction that makes light. These 
fluorescent lights cannot work without mercury. When they are put in the landfill, they 
can poison mother earth, and poison your water source. It is difficult to recycle them 
effectively.

¢£bt�&~�-ì/}¤=��«�¥¦p�-��X§¨���º«V/U£��
��w\Xijö\¡¢,�Ê>©k¦ì/ua£�Sª«��u¡¬-��&~x&
-ì�u®¯ï-kwÝ1°q�±¡��&~»«�xá�a�&~²ª�³´µ
¶·�»O¬,¸·�ºO¬,p��-¹8��¡p·Ûè�&~�ukº<»¼-
½�
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This is a picture taken on the side of a package in Nepal. It is even available in the small 
street markets in Nepal. It’s so important to change your lights. �¾Q¿p-u*ÀA
-k¦ÁÂÃkÄ��w~�*ÀAÅÆ�-ÇÈË�Ép�ÊØ�-~�Ë-<ÌBÍ 

Now people are switching to LED light, light emitting diodes.  In several countries, you 
can get your fluorescent tubes taken away, and get free LED lights in to replace them. 
You can also request from a donor to contribute funds towards upgrading your 
monastery’s lighting.

����ËÎ�btLED~---¸À�xï-~&��k#I�$��¹Â��UÏ�-
�&~��ÿÍÎ@ÐÑ-LED~��)*��¹ÂÒÓÔÕÖ×½�-N½�Øq�
RÙUÊÚgÛ)*-~&0ÜÝ½ÚÞ�


So many monasteries put fluorescent lights in to save money. Many monasteries have 
them hanging directly over wall paintings, or near thangkas. Even last year people 
would say, “We can’t get new LED lights in our local market.”  However, now you can 
buy these LED bulbs almost anywhere, even in small markets, at a range of prices. 

LED lights last as long as fluorescent tubes, but do not use as much electricity, and so 
are cheaper to use.

c=)*U��ßÊbt�&~�<=)*à�&~áâ;Â�ã@-ij@>�ãfg
ä���E�å¡�O�%x���æ·Çç$É«pè-LED~�{éÊ����êë
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ìR�E�<Å-ÇÈ�ËÉ¾píîïðÂ+-LED~��LED~-btñòX�&
~k�É�®«OvPóô�/ybt~�u|��-�


Damage from Sunlightd&Ù�-¢,




Light damage on this large textile thangka is revealed by light from the door and 
windows raking over it every day, and by viewing the sunlight coming through the 

thangka �õö÷��fg�føSÙXùúû[ü�-d&0[�ãSýþ£-d&á
[�ÿï�!"¢e 

This image shows a large textile thangka that was made fairly recently. This thangka is 
already suffering from serious light damage. The silk is shredding and tearing and the 
colors are fading.  Every day, the light from windows above it, and the wide temple 
room door, sweeps across the thangka. The light shines through the silk from the front 
and then later the light comes through the back.

�÷Q1#t-D���fguþa�$wö-�Ê�÷fgÿs°p%Ì-&,¢e�
()ÿs&'V(�×^�£]�fø�Z£@µ-ùúX)*)'-Ù0ü�-d&
*+,fg�-�.>-cd&0[�()ºS£�µ-~&0[ýþ�
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You can see sun damage everywhere in most monasteries. �D§V)*-/¦0`�

�Ë¹Âªpd&0[Ù�-¢1�





This damage is from the sun. These nuns are showing textiles that have been outside in 
the sun for only one year and they have faded. �w¢1�2d&�*3�#tïÔÕ�

8Zd&0[Ö�kå-)4�£�ÿs]^�� 

Damage from Fluorescents �&~Ù�-¢1
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Compact fluorescent tubes have been installed in monasteries to replace older 
incandescent tubes. It is time to replace these compact fluorescents with LED lights. 
Please check your wiring and light sockets at the same time. ;Â�)*$-����
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&~�56|yz-|}~�uÍ7à���&~Î.LED~��ÿÍØ89�-W:X
ô~;<�
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Fluorescent tube lights are fading textiles and paintings in lhakhangs �&~b56-a

b\Xij]^ 





Fluorescent tube lights are fading books and traditional texts in shedras and libraries5
1*XQ=>-=ºÃç�&~&-0[Ê]^


In museums, archives and throughout the community, treasures are damaged by light 
that is bright, intense, and sometimes, using light sources of damaging wavelengths. 
?K>@A8Â2:�/¦0`�ÜáBCÂ2¡Í±t-²¢1ÌÈÉ-&��b
 é°p¢,�


16






This thangka was in a museum case, with a fluorescent tube light in the top of the case, 
for many years. The intensity of the light, and the ultraviolet content of the light coming 
from the fluorescent tube caused great damage to this thangka cover. The fine silk of 

the cover was so shredded by exposure to the fluorescent tube light in the exhibit case 
that if you just lightly touched it, it began to powder and fall apart.�÷DE�?K>#
FG$µ-fg�GíH;Â��&~<=å�BC-~&�Â2�&~�xï-¤¡Y
ZW-~&�I÷fg[.�öD-¢1�fgrµJK-(4�ÃçÔÕ��&~Ö#

t�ÊL&MN�l��O"kP£�£»'QRNVSTU�
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Monastery is exposing paintings and textiles to bright sunlight and fluorescent tube 
lights )*$-ijX��fgVWÔÕ�d&Â2�&~Ö 

	 


Intensity of Light &-áâ 
Another source of light damage is the intensity, how bright it is. The problem with these 
lights, even if they are newer LED lights, is how bright the concentrated spot of light is. 
That is the brightness, high light level, that can also destroy textiles and other organic 
materials.

&,-Lk¦��uáâ�&¡=B��#~---�Eu|è-LED~-ßà�u~0Ü
-X&¿¡=á��uáâ�ÁáâºO[.ab\XYq¡jKZ°p¢,�


Intensity of light is measured by lux or lumens. Light damage increases over time, the 
damaged cannot be reversed, and the brighter the light the greater the damage. Bright 
sunlight can equal 30,000 lux, but fading in dyes and textiles starts at 50 lux.

~&áâuÂ[\]ã^Ü�ÄÅ-�¢1Oì_ÍÎiT�Ê°¢RÑ�`ì�Ê&W
aB�¢,»aD�Üá-d&þaç3b[\]�Ê50[\]»Ob3^Xab\'Q
]^�
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How Serious Is this Issue? �¦ßà¡=%Ì' 

Light damage is irreversible and cumulative. Image credit to ArtRatio.co.uk

&,[.-¢1«¹ÒÓ��s�ÐcÏÊ�.�QrïR%ArtRatio.co.uk 

For example, a skillfully painted set of new thangkas was on display in a temple for the 
first time. Very bright spotlights are used to illuminate the gold details. However, the 
glare from the light is so bright that you could hardly even see the details of the 
thangkas, your eyes are blinded by the brightness of the concentrated spotlight.  If you 
tried to photograph, you would notice a bright spot in the middle of the picture. The 
intensity of the light is too high and will cause permanent damage to these paintings 
where fine gold details are applied in layers above layers of flat colors and shading. 
Furthermore, the expensive brocade will be quickly faded by the intensity of the light.

kl�kdJ�iw-èfg·ke�)*$#t�ÀÜá-X&~f¤O0[ïfgg
h-K�R�éÊ�Ãç°&civ��êëÑ�ªpfg-K�R��X&~-B&
Ö��VO¯jvklm�l��tþj¿0�Onop�Q1òp¡k¦Üá-&¿�
�#ghQA-K�ukqkqri�sµ-×^Xtu@µ-�Ê&WáâcÁO�i
j[.vw-¢,�yZ�xy-Ë(4µºO/UB&0[Ê<ó]^�
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 Monastery exhibit of beautiful new thangkas was lit with overly bright spotlights glaring 
at the center of the paintings ,âÜá-X&~�áâ[�)*#ï-JHèfgij

-�òp
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Intense points of light so close to paintings and textiles is not completely safe, not even 
if LED lighting is used Üá-¿z~c{�ijX����«|V;W�}bt-uLED

~ºly� 
Practical and Low-Cost Prevention of Light Damage to Monastery Treasures 
Monks and Nuns offered these suggestions for their own monasteries: 
~��t�_.æLM)*� «°&,-2ï���m*�U/2-)*�ï��#�
�% 

� Replace compact fluorescent CFL bulbs with LED. The light spectrum of 
fluorescent lighting is very destructive to treasures made of organic materials 
including textiles and paintings. Fluorescent lighting has mercury in its structure that 
must be recycled and processed in a special way so as not to harm the 
environment. 以LED燈替代壓縮⽇光燈。⽇光燈的光譜對天然材質製成的法寶，包括
紡織品和繪畫，都非常有破壞性。⽇光燈含有汞，所以必須回收，並以特定⽅式處
理，否則將對⾃然環境有害。


� Do not hang thangkas inside windows. Sunlight, wind, and monsoon moisture can 
destroy colour and fabric. 不要將唐卡懸掛在窗⼾裡⾯。⽇光、風和雨季的潮濕都會
對其⾊澤和布料造成損壞。


� Use of inexpensive solar lights. 使⽤不昂貴的太陽能照明。 
� Curtains or sunshades on windows help to limit light/UV damage. 窗⼾上安裝窗簾和

遮陽天棚會對減少紫外線光照有所幫助。 

Do framing and glass enclosures prevent damage from light sources? Â�Xcd��
��&�-¢1�'

Most regular glass does not filter out damaging UV light frequencies, nor significantly 
limit damage from intensity. D§Vcd�«,�¡,-YZW&ä��ñ�B&e,-
ötº«D�
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These large sections of glass are intended to protect the lhakhang treasures from 
damage from theft and dust. The glass may not prevent damage from light. ;ÂD�c

d�ùU-u2356-� ���ã�����cdæ��«��3&,�
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Does glass protect your monastery treasures from damage from various sources of 
light? Is this thangka protected by its framing technique, or harmed?cd�¡±¡LM
)*- K«S/w&�e,�'�÷fgÂ�F��uSLM�WuS¢1&' 

The glass in this picture frame is intended to protect the thangka from damage from 
theft and dust. However, the glass will not prevent damage from the light shining on it, 
both from windows and from spotlights. There are types of glass/plastic that are 
designed especially for framing, to modulate damage from light, blocking most of the 
UV visible-energy frequency. �÷þ�-cdU-uLMfgS�ã°��¢e�éÊ�
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cd�«���ÃX&~XZùZ[�@µ-&�¡#>���-cdX��t��þ
�����D§VYZW¹¬��&ä�¹Â~p��&,-öt�


In addition, the glass is directly against the surface of the textile and painting, so 
changes in room temperature and relative humidity will cause condensation on the 
inside of the glass and thus damage the thangka. If monastery treasures are to be 
framed, there are simple ways that a frame can be constructed within the monastery to 
create a deeper space for the treasure, and the materials used in the frame can be 
selected and treated so that the wood acids are not transferred to the treasure, causing 
damage. Please contact treasurecaretaker.com for further information on safe framing 
techniques. yZ�áâ����w\Xijrµ-cd�Ãç8+eâXþ��â-Ê
Ø�O[.cdÂ+-���ZÊ�fg[.¢1�l�)* KBÂ�� ¡->zu
þ�¹Â�)*+wö�ZÊ�7 K|¢-£Î¤�¥-¦Zº¹s,§¦XT¨�b
Y,©«OÓªp K@ÊÙ�¢,�Ø«¬ treasurecaretaker.com ¢;WÂ�®¯
-|=°±�


Throughout your monastery or shedra, once you begin to look at light you can realize 
how it can beautifully illuminate, and yet destroy your monastery treasures. You could 
have control over what lightbulbs you use in your monastery, but how can you have 
control over the sun? Especially if you’re in a monastery building that is traditionally 
built. Here is one example how the monastics created protection in a low-cost and 
practical way. This is a nunnery where the nuns were concerned about the sun coming 
in and fading their thangkas and wall paintings. They put a cloth on the outside of the 
windows—it looks very nice, it’s very traditional. Plus, it helps keep the insects and 
birds out. 在整個寺院或佛學院，⼀旦你開始留意燈光，就可以認識到它可以給與美好的
照明，但同時也損毀寺院的寶物。你可以控管寺院⽤什麼樣的燈泡，但你如何控制陽光？
尤其是如果你⾝處⼀個以傳統⽅式修建的寺院。這裡有⼀個範例：僧眾如何創造低成本、
實⽤性⾼的保護⽅式。這是⼀個尼眾寺院。尼師們很擔⼼太陽光照射進來⽽讓唐卡和壁畫
褪⾊。於是她們在窗⼾外⾯安裝了⼀層布帘---既美觀，也非常符合傳統。同時，它也可
以防⽌昆蟲和⼩⿃⾶進窗⼾。
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Nuns created simple and effective window covers with locally sourced cloth in a 

traditional design *3�Âa·»�²p-Ù¡³´QA-�9�wö� ¡µ<¡ö
t-ù¶� 
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Window coverings, commercially available, are designed to reduce heat, intensity, and 
ultraviolet content of light coming through windows ·µ@�Ép-ùú¸�����

¹º´â&WBâXùZ[ü�-YZW� 
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Hanging thangkas in the windows, however, exposes them to constant changes in 
temperature and relative humidity, vibrations from city life, etc. Even with these 
protective window covers, hanging thangkas in windows is not ideal. éÊ�àfg»¼
�ùú@��£�káÔÕ�½¾ØÝ-eâþ��â¿·ÀÁ-ÂÃÄÄFò�}
bÙ¡LMq-ùúµ�áâÅfg¼�ùú@º�«u�Æ-ö�� 

Measurement ÄÅ 
You can measure the light that is affecting your treasures, there are meters/instruments 
that measure the ultraviolet content of the light, the intensity of the light, the rising and 
falling of the light throughout hours, days, weeks, and months. �¹ÂÄÅkÖ��-
 K[.uÇ-&�¡ÈÉX�³¹Â�&±¤-YZW~&Bâ�Â2fÅÍf
øfÊfc-&WgËüÌÄÅ�
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You can use instruments that measure the intensity and UV content of the light in your 
monastery. Some of these tools can upload information of light exposure to your mobile 

device. The instrument shown measures temperature, relative humidity, and light 
intensity and the information can be read as chart or graph. �¹ÂtÈÉ�ÄÅ)*$
&WBâX±¤-YZW�¡#¨²¹Âà&0Í±@³p�-Îj�ÈÉ±ÄÅ-e

âþ��âX&WBâ��ÂQrãÏWQ-�z�st�
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You can use instruments that measure the intensity and UV content of the light in your 
monastery. This simple instrument measures light intensity directly. �¹ÂtÈÉ�ÄÅ

)*$&W-BâX±¤-YZW��¦ ¡-ÈÉ�áâÄÅ&WBâ�
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Summary 45
Bright sunlight can equal 30,000 lux, but dyes and textiles start to fade at 50 lux. In 
previous centuries in older monasteries, windows were smaller, and electric lighting was 
not available, or even invented, so the overall light exposure was significantly lower than 
it can be now. Rooms in which thangkas and other monastery treasures lived were 
darker! Museums work with the need for exhibit areas to keep light levels very low in 
order to protect museum treasures. Museums sometimes need to keep the light level as 
low as 50 lux, the point at which dyes and textiles begin to fade. Then how does a 
person from our times actually see anything in a dark room, as dark as in previous 
centuries, when we are so used to bright lights and large windows? This is how: your 
eyes adjust. It takes time for your eyes to adjust to a darker room. An area lit at 50 lux 
might seem dark when you first enter, but after a few minutes your eyes become 
adjusted, you become quite comfortable with the lower level of illumination, and you can 
see quite well. Üá-d&þaç3b[\]�Ê50[\]»Ob3^Xab\'Q]
^�,�ê¦ÐÑ��|Òy-)*�ùúËÓ^Å�ÊvÍÉ«pô~�ãô~WÔß
Ð�/y�I?���ÔÕ�&0Ö-§Õ�Ó�ÖB_<=�fgXYq)* K×Ø
-9Î�E|ÙÍ?K>�#�ºL½&0âÀ_�U-»uLM?K>-èé\�¡Í
7?K>ABà&WL½�50[\]ÂÖ�ÂÚL3^Xab\«O'Q]^�vP�
ak¦ÿsÛÜçÜá~&XDùú-�5��p�ÝêÞå.-vwßÙ9Î�là¹
Âª¾¬áC&'½âu%�-vãO�q�p�k¦^Ù-9Î��-vãOABk¿
ÍÎ�q�a�äüåk¦0ÜV¡50[\]-����ë¯j<Ù�éÊêVæF
���-vã»�q���O�Ó^_-Üáâ¯jþaçè�Ê�º�éª¾<êë�


 

How do you prevent light damage to your treasures? Filter the sun from outside, 
control your lighting inside, choose your lightbulbs carefully, and turn off the lights 
when no one is there. Cover the windows. Replace your old tube lights with LED lights. 
Itìs very simple. With light, as with other risks, prevention is the best cure. làLM�
-� «°&,',�Zµ-d&0[��í8+-~&�îï·ð§~��9Î$±�
»¥~�àùú¸~��àñ~�Î.LED~� ¡òÌ��&W�k>µ�óYqôj
k��2ïuæõ-09�
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Thank you to funders for Preservation of Buddhist Treasures Resource, including 
The Pema Chodron Foundation, Khyentse Foundation, Shambhala Trust, Shelley & 
Donald Rubin Foundation, Anne Thomas Donaghy, Henry Ming Shen, and many more.
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Preservation of Buddhist Treasures 佛教⽂物寶藏的保存 

Risk Assessment 風險評估 

◇ Pandemic ⼤流⾏病 

◇ Earthquake 地震 

◇ Fire 火災 

◇ Water ⽔患 

◇ Theft 盜竊 

◇ Pests 害蟲 
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◇ Temperature and Relative Humidity 溫度和相對濕度 

◇ Human Choices ⼈為選擇 

◇ Pollution 污染 

◇ Light 光線 

Emergency Planning and Disaster Mitigation 應急計畫和災難減緩 

Safe Storage 安全儲藏 

Documentation 存檔和⽂獻記錄 




Basic Elements of Emergency Plan for Monasteries and Communities )*X:;q2
�j-ÿæB3


1. People First Â�4©


2.   Who Do You Call? B567'

	 Who is in charge? 誰是負責⼈？

	 Emergency phone numbers 緊急電話號碼

	 Full monastery residence list, to text, WeChat, WhatsApp, etc. �)*8n9¡@±¡�
x°±"°WhatsAppÄ³Í�
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3.   Who Should Salvage Collections? 7q:;<=>?ò'

	 Monastery Treasures Salvage Team (trained previously) 寺院寶藏搶救隊（已訓練）


4.   Where to Bring Damaged Treasures °¢ KB@�"$'

	 Another monastery? 另⼀個寺院？

	 Your monastery dining room, classrooms, etc. °A)*-BCú8ÄR�


5.   What Do You Salvage First? �¨©B=>OP'

	 Decide your priorities, preferably before an emergency 好在危急情況出現之前就決定

好搶救的優先次序。

	 Mark the location of these priority treasures on floor plans 在寺院平⾯圖上標註這些優先

搶救的寶物所在位置


6.   Where Are the Emergency Supplies? D2>EK8�"$'

	 Stockpile supplies before an emergency occurs 危急出現前就儲備好物資

	 Mark the location of supplies on floor plans 在平⾯圖上標註好物資所在處

	 Contact local vendors for additional supplies 聯絡當地供應商增加物資


7.   Who Provides Security During an Emergency? �D2§ÕÍ�u7�F;WLG'

	 Monastics, community members, or government? 僧⼈，社群成員或是政府？


8.   What Information Technology Will You Need to Replace? OP°±®¯u�AB|è6Î
-'

	 Survey your hardware and software currently in use 審查⽬前適⽤的硬盤和軟體

	 Store monastery files in "cloud" or duplicated offsite 將寺院⽂件夾存在「雲端」或線下

複製


9.   Do You Have Insurance? ��¡L"�'


10.  Who Has the Plan? 7Î$ù¡�¦�j=

	 Make a list of who has copies of your Emergency Plan 寫出持有你應急計畫的⼈名單

	 Update Emergency Plan and Team 更新應急計畫和⼩組成員


©Ann Shaftel 2020




treasurecaretaker@icloud.com
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http://www.treasurecaretaker.com
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LIGHT LEVELS


https://www.youtube.com/watch?

v=j3lgz8F5OgY&list=PLKsvb3AsMnZSsmOROOXNHTVnGQuVOYeVG&index=7


Canadian Conservation Institute (CCI) Notes
• N2/1 Ultraviolet Filters (2015) (PDF Version, 300 KB)
• N2/2 Measurement of Ultraviolet Radiation (2015) (PDF Version, 466 KB)
• N2/3 Track Lighting (1992) (PDF Version, 630 KB)
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https://www.youtube.com/watch?v=j3lgz8F5OgY&list=PLKsvb3AsMnZSsmOROOXNHTVnGQuVOYeVG&index=7
https://www.youtube.com/watch?v=j3lgz8F5OgY&list=PLKsvb3AsMnZSsmOROOXNHTVnGQuVOYeVG&index=7
https://www.canada.ca/en/conservation-institute/services/conservation-preservation-publications/canadian-conservation-institute-notes/ultraviolet-filters.html
https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-preservation-publications/canadian-conservation-institute-notes/2-1-eng.pdf
https://www.canada.ca/en/conservation-institute/services/conservation-preservation-publications/canadian-conservation-institute-notes/measurement-ultraviolet-radiation.html
https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-preservation-publications/canadian-conservation-institute-notes/2-2-eng.pdf
https://www.canada.ca/en/conservation-institute/services/conservation-preservation-publications/canadian-conservation-institute-notes/track-lighting.html
https://www.canada.ca/content/dam/cci-icc/documents/services/conservation-preservation-publications/canadian-conservation-institute-notes/2-3-eng.pdf


Tools to Measure UV Light 

https://www.talasonline.com/UV-Light-Meter





This handheld UV light meter measures both UVA & UVB light, in a compact and 
accurate unit. 
 
This instrument is designed to measure ultraviolet light in the range from 280 to 400 
nanometers (UV AB). The illumination range of the meter allows users to conduct the 
most precise quantitative measurements of ultraviolet radiation for radiometry and 
laboratory requirements, UV-curing in offset printing, lamp UV intensity & aging, 
industrial process monitoring, semiconductor fabrication, sunlight UV intensity to 
prevent skin damage, sterilization and environmental monitoring. 
 
- Backlit LCD with 4 digit dual display 
- High and Low measurements 
- Range in a unit mW/cm2 or uW/cm2 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- Socket for tripod mounting 
- Automatic measuring 
- Low battery indicator 
- Magnetic mount 
- 20 point memory 
- Over Range Indication 
- Zero Adjust 
- Auto Record 
- Includes Certificate of Traceable Calibration 
- ROHS, CE, WEEE 
 
Includes: 
- 1 "9 V" battery, UV sensor probe, Instruction Manual, Hard carrying case 
 
Unit Specifications: 
- Spectrum Range: 280 ~ 400nm UV, AB Calibration Point: 365nm 
- Illumination Range: 
Low: 1 uW/cm2 ~ 1999 uW/cm2 
High: 0.01 mW/cm2 ~ 40.00 mW/cm2 
- Accuracy: 23 H5ºC (73.5 H9ºF) H4% H1 digit 
- Sample Time: Approx. 0.3 sec. 
- Memory: 20 points and 1 for interval time 
- Operation Temperature: 32º to 122ºF (0º to 50ºC); 10~90% RH 
- Weight: Approx. 3.2oz (90 g) 
- Dimension: 5.51" x 1.93" x 1.14" (140 x 49 x 29 cm) 
- Power Source: "9V" battery (included)


Tools to Measure Light Intensity 
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https://www.talasonline.com/Digital-Light-Meter


Digital Light Meter 




A convenient and easy-to-use meter for measuring visible light. Unit switches between 
LUX and foot candle readings; LUX range: 0-200,2000,20000 with an accuracy of 3% 
of rdg. (5% at 20000), and FC range: 0-20,200,2000 with an accuracy of 3% of rdg. 
(5% at 2000). Carrying case has separate compartment for processor and sensor. Uses 
one 9v battery. 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https://www.talasonline.com/Digital-Light-Meter
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	Digital Light Meter

